SAILO2'S HOZNPIPE

T2ADITIONAL
AR2ANGED 8Y ToM BAgTON

1:30 MINUTES

4 TQUMPETS

1 HogN IN F

3 TROMBONES

1 EUPHONIUM
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2 PERCUSSION

PERCUSSION SECTION REQUIZES: TIMPANI ANO WooD BLock

ALTEENATIVE TRANSPOSED PARTS Fog E” TENoR HogN, 8 TROMBONE, EUPHONIUM 02 BARITONE IN TRESLE CLEF aNO EY & 8 Bass IN
TRESLE CLEF ARE AUTOMATICALLY INCLUDED IN B0TH HARD COPY AND DOWNLOAD FORMATS.

IF YOU QEQUIE ADDITIONALLY TRANSPOSED PARTS, PLEASE DROP ME AN EMAIL AT INFORSUPERSRASS.CO.UK

ALL RIGHTS RESEQVED

SUPERBRASS
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SAILoR'S HogNPIPE 02 TACK'S THE LAD

THE "SaiLog's HORNPIPE" 02 "TACK'S THE LAD" IS A TUNE THAT SAMUEL PEPYS QEFEQRED TO IN HIS OIARY AS “THE
T16 OF THE SHIP" ANO TO WHICH CAPTAIN COOK, IS NOTED TO HAVE REGULARLY ORDERED HIS MEN TO DANCE TO IN
ORDER TO KEEP THEM IN GOOO HEALTH. THE MUSIC THEN WOULO HAVE BEEN PLAYED ON A TIN WHISTLE, A FIOOLE

0% THE SQUEEZEB0X 0% A COMBINATION OF ALL THREE. THE DANCE THAT ACCOMPANIES THE MUSIC IMITATES THE
LIFE OF A SAILOR AND HIS DUTIES AB0ARD SHIP (FOR EXAMPLE HAULING OF ROPES, 20WING. CLIMBING THE 2IGGING

AND SALUTING). IT IS THOUGHT THAT TUNE MAY HAVE SEEN WRITTEN ON TYNESIOE cigcA 1770. DURING THE
ANNUAL "LAST NIGHT OF THE PoMS" IN LONDON, THE AUDIENCE BRINGS FOGHONS AND BLOWS THEM IN

ACCOMPANIMENT TO THE MUSIC, CREATING A LOUD, FRANTIC FINALE AS THE MUSIC REACHES ITS FASTEST SPEED.
GROUCHO MARX CAN BE SEEN DOING THIS DANCE TO THIS NUMBER IN THE FILM, "DUCK SouP". THE TUNE IS ALSO
USED IN THE ANIMATED 1930's "POPEYE" CARTOONS ANO IN MIKE OLOFIELD'S 1973 DEBUT ALBUM "TUBULAR BELLS".

SUPERBRASS MUsIC
SINCE THE START OF SUPERSeASS IN EARLY 2005, | HAVE STRIVED TO COMMISSION NEW ORIGINAL COMPOSITIONS
AND ARRANGEMENTS FOR 8RASS AND PERCUSSION.
SUPERSRASS MUSIC 1S COMMITTED TO DEVELOPING ACCESSIBLE NEW MUSIC FOR BRASS OF THE VERY HIGHEST
QUALITY.
ILLEGAL PHOTOCOPYING DENIES COMPOSERS ANO PUBLISHERS OF THEIR RIGHTFUL REVENUE.
A LACK OF QEVENUE DETERS PUBLISHERS FROM INVESTING IN NEW COMMISSIONS.
ALL MUSICIANS SUFFER THE CONSEQUENCES OF ILLEGAL PHOTOCOPYING.
THE FUTURE IS IN YOUR HANDS.
NOW THAT YOU HAVE THE FACTS, YOU CAN HELP THE FUTURE OF THE CREATIVE MUSIC WORLD.

IF YOU D0 HAPPEN UPON ANY ER209S PLEASE LET ME KNOW 8Y CONTACTING ME PERSONALLY AT
INFO@SUPERBRASS.C0.UK
Q0GE? ARGENTE / AeTISTIC DIRECTOR



SUPELSLASS MUSIC
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